Techniques for exciting and
dynamic sketchbook pages

Experimental processes: Man made
versus Nature
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Bleach
on black
paper,
fabric or
tissue

paper

Pencil
Drawing
to Block
Print



Progression —
stages of
destruction or
decay

Artist style: Euan Uglow



LS e kA, 73

"\s—-f—"is
¥ T 7

)
’0;!“.
W




Highly detailed drawings over wash ground



Looser style focusing on directional
Coloured pencil mark-making for 3D form



Loose ink studies over lined paper & wash background



Changed use of media depending on

surface

Mono-chrome with varied thickness of

brushstroke and density of ink



White pencil on black

Watercolour and Indian black ink on

other paper surfaces
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_ _ _ _ Loose, quick studies versus realism
One object from various viewpoints



Dynamic page focussing on form: you can focus on sections, not
every part need to be ‘finished’
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One object drawn across a double page
shows movement and can create exciting
drawings

Man-made & nature on same page
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Photocopy your drawings to then create mono-prints
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These pages have a more ‘textile design’
feel about them — one object is developed
in several studies
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Watercolour studies of pebbles on torn paper
— all connected with thread Detailed pen studies
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4x double pages showing involved &
sustained studies of one theme:
bones/flesh/ meat




Natural creatures designed with mechanical or man-made parts
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Mixed media on found label/ document — across double page. Could be
wax/ oil pastel and ink wash
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Visit a museum e.g Kew gardens, the V & A; The British Museum; the natural
History museum; to make studies of man-made & natural forms
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3x double pages from one book exploring

both man

made and natural
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Pulley/ hook, rope & fish bones — items which have a connection



Plant matter- an interesting & subtle balance between line and tone



Mixed media on experimental surfaces



Sea creatures: you could photograph
squid/ octopus for highly unusual forms
to draw from
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Bold contrast together with exciting composition
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Stylised ‘design’ drawings from initial realsim
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Smooth, dynamic forms: simplified
from original realistic studies







